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Introduction 

In the most diverse areas of the South American continent a considerable 
number of small rectangular trays have been found. These objects, usually 
made out of wood or stone, are characterized by a rectangular shallow cavity 
that often has appendages or extensions carved with human or animal motifs. 
Their size is relatively small, ranging from ten to thirty centimeters in length. 

The prehispanic trays are usually found in association with tubes and 
spatulas, carved with motifs similar in style and iconography to those depicted 
on the trays. It is known, through archaeological evidence and observation of 
the use of similar trays and tubes by contemporary native groups of the 
Amazon Basin (Boman 1908, vol. II, 653; Frikel 1961: 3-4; Uhle 1912: 533), that 
these objects were used in the snuffing of psychoactive powders. 

The use of a tray as part of the snuffing paraphernalia is widely distributed 
throughout South America. Snuff trays are present as far north as the Sierra 
de Perija in Colombia (Reichel-Dolmatoff, personal communication), and as far 
south as Calingasta, San Juan, Argentina (Ambrosetti 1902: figures 17a, 17b), and 
Coquimbo, IV Regi6n, Chile (Castillo 1984: 269). The temporal distribution of 
these objects is also of great amplitude. The oldest trays known from all of 
South America are those excavated by Junius Bird (1948: 27) and Frederic Engel 
(1963: 12) on the north and central coast of Peru, dated c. 1200 B.C.. Twenti­
eth century use of snuff trays has been documented among several groups of 
the Amazon Basin (e.g., Frikel 1961; Polykrates 1960). However, it is in the area 
of San Pedro de Atacama, northern Chile, where the highest concentration of 
snuff trays has been found. 

The objectives of this work are, (1) to place the snuff trays from San Pedro 
de Atacama within their proper cultural context; (2) to determine the basic 
iconographic themes represented on the trays; and 3) to place the imagery 
depicted on the trays in the wider framework of hallucinogenic use in South 
America. The present study provides a more detailed consideration of Tiahuana­
co iconography, and of the cultural context of snuff usage in South America, 
than two articles I previously published (see Torres 1984, 1985). 

History of Investigations 

The use of psychoactive substances by the indigenous population of the 
Americas was observed by the Europeans from the very beginnings of coloniza­
tion. The first description of snuffing practices was written by Christopher 
Columbus from observations made during his second voyage (1493-1496). At the 
time of his brief period of residence in the island of Hispaniola, Columbus 
observed that the natives engaged in a religious ceremony in which the snuffing 
of a psychoactive powder was an integral part: 
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"I was able to discover neither idolatry nor any other sect among them, 
although their kings, who are many, not only in Hispaniola but also in all 
the other islands and on the main land, each have a house apart from the 
village, in which there is nothing except some wooden images carved in 
relief which are called cemfs. . .In this house they have a finely wrought 
board, round like a wooden dish in which is some powder and is placed 
by them on the heads of these cemfs in performing a certain ceremony; 
then with a cane that has two branches which they place in their nostrils 
they snuff up this dust. The words that they say none of our people 
understand. With this powder they become like drunken men" (Pane 197 4: 
88). 

Columbus commissioned a friar, Ramon Pane, to collect information on all 
the ceremonies and antiquities of the islanders (Pane 1974: 3). Friar Pane, a 
member of the order of St. Jerome, arrived on the island of Hispaniola on 
January 2, 1494, and stayed until the end of 1498 (ibid.: 8-9). He recorded 
creation myths of the native Taino, their beliefs about the supernatural, and 
the names and attributes of their deities. He is the first author that refers to 
the snuff powder by a specific native name, cohoba. He also describes the act 
of snuffing, its association with healing practices, and the ability it offers the 
participants of communicating with their gods: 

"The cohoba is a certain powder which they take sometimes to purge 
themselves, and for other effects you will hear of later. They take it 
with a cane about a foot long and put one end in the nose and the other 
in the powder, and in this manner they draw it into themselves through 
the nose. 

"When one is ill they bring the behique to him like a physician. The 
physician is obliged to observe a diet like the sick man himself and to 
play the part of a sick man. This is done in the way which you will now 
hear. He must purge himself like the sick man and to purge himself he 
takes a certain powder called cohoba snuffing it up his nose which 
intoxicated them so that they do not know what they do and in this 
condition they speak many things incoherently, in which they say they 
are talking with the cemfs and that by them they are informed how the 
sickness came upon him" (Pane 1974: 30, 35). 

Friar Bartolome de las Casas also makes reference to the inhalation of a 
psychoactive powder by the Taino of the Greater Antilles. Las Casas, who 
resided in the Antilles from 1502-1514, provides a brief description of the 
nature of the powder, as well as a detailed discussion of the use of a tray and 
a tube: 

"They had some powders made of certain herbs very dry and well ground, 
the color of cinnamon. . .; these they placed on a wooden dish, not flat 
but somewhat deep and with a slight curvature, very beautiful, so smooth 
and pretty that it would not be any more beautiful if it were made of 
gold or silver; it was almost black and polished like Jet. They had an 
instrument made of the same wood and material, and of the same polish 
and beauty; said instrument was the size of a small flute, after two thirds 
of its length it divides into two hollow tubes. . .These two tubes are 
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placed on the two nostrils, and the beginning of the flute, so to say, on 
the powders that were on the dish, they would inhale to the inside with 
their breath . . . These powders and these ceremonies or acts were known 
as cohoba. The middle syllable elongated in their language; then they 
speak like Arabs, or like Germans, I do not know what" (Las Casas 1909: 
445). 

In the accounts of Columbus, Pane, and Las Casas, the use of a receptacle 
for the powder and a tube for its inhalation were accurately described. Accord­
ing to these early chronicles, the snuff served as an intermediary in establish­
ing contacts with the supernatural, and in healing practices. The three writers 
agree on the intensity of the intoxication, and how under the influence of the 
snuff the shaman spoke words unintelligible to the Spaniards. 

The earliest documentation of the use of a snuff tray in South America is, 
probably, that made by the Brazilian naturalist Alexandre Rodrigues Ferreira in 
February of 1786 (included in Wassen 1970: 47-48). In this document, entitled 
Mem6ria sobre os instrumentos de que usa o Gentio p. tomar o tabaco-Parica, 
Rodrigues Ferreira offers a description of the implements of this type used in 
the 18th century by the Maue of the Madeira river, northern Brazil. Another of 
his works includes the drawing of a snuff tray (present location unknown) 
ornamented with a human figure flanked by two snake representations (Wassen 
1970: figure 1 ). 

Studies of the use of snuff by native groups of the Amazon Basin are 
numerous but, among these, the work of Johann B. von Spix and Carl F. von 
Martius (1823-1831; see also Zerries 1964) is of direct importance to this 
investigation. These two German explorers, who traveled in Brazil from 1817 to 
1820, observed the use of a psychoactive powder among the Mura and the Maue 
(Spix and von Martius 1823-1831: 1075). They included in their work an 
illustration of a snuff tray collected along the Madeira river (ibid.: plate 36, 6; 
Zerries 1964: 356, plate I). The Spix and von Martius publication was available 
to many scholars; because it described snuffing practices and illustrated one of 
the trays, it facilitated the identification of similar objects found in archaeolog­
ical contexts (e.g., Boman 1908, vol. 2: 653). 

Probably, the first description of a prehispanic snuff tray is that of the 
Colombian scholar Liborio Zerda (1972), first published in 1883. In this work 
Zerda deals with Muisca artifacts and illustrates one gold snuff tray (present 
whereabouts unknown). He did not attribute any specific function to this 
receptacle and refers to it as a "rectangular object" (Zerda 1972: 74, figure 22). 

Subsequent to the work of Zerda, the Argentine archaeologists Juan Bautista 
Ambrosetti (1899, 1902) and Robert Lehmann-Nitsche (1902) discuss the probable 
function of the prehispanic trays. However, these two scholars did not consider 
the possibility of their use as part of the snuffing equipment. It was with the 
works of Eric Boman (1908) and Max Uhle (1912, 1915) that the function of the 
trays as snuff powder receptacles was definitively established. 

More recently, several scholars have proposed typologies and have studied 
the geographical distribution of the snuff trays. Pedro Krapovickas (1958-1959), 
in an archaeological survey of the Argentine Puna, discusses in detail the 
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iconography of the trays, based on an examination of 190 objects. The Argen­
tine scholar Alberto Mario Salas (1945) considers the overall geographical 
distribution of the trays and the tubes. Lautaro Nunez, a specialist in the 
cultures of the north Chilean desert, has written a study on the subject of 
snuffing paraphernalia (Nunez 1963). 

The most important and extensive work on snuffing practices in South 
America has been conducted by S. Henry Wassen (1965, 1967, 1972; Wassen and 
Holmstedt 1963). Wassen's first significant work on hallucinogenic drugs (Wassen 
and Holmstedt 1963) surveys the use of parica, a generic name for various types 
of snuff powders, in different areas of the South American continent. In 1965 
this Swedish scholar published an article in which the importance of bird and 
feline iconography in connection with the snuffing paraphernalia is given a 
thorough analysis. In Wassen's (1967) next work, linguistic and botanical 
evidence is presented to support the possibility of an Amazonian origin for the 
practice of snuffing. Wassen's investigations concerning the inhalation of 
hallucinogenic powders have clarified many important points and have made 
what was a chaotic field of studies somewhat more manageable. 

Sources of South American Snuff Powders 

The snuffing of psychoactive powders apparently originated in the Americas. 
This practice was introduced into Europe from the Americas together with the 
use of tobacco (Schultes 1967: 291-292), which was probably the most widely 
used source of snuffing material in pre-Columbian South America. Tobacco was 
also chewed and smoked, but snuffing was the most widespread method of use, 
particularly in the tropical forest area. Nicotiana tabacum was the species 
employed in South America; while Nicotiana rustica is native to North America 
and most likely was the species used by the ancient Mexicans (ibid.: 292). 

The snuff powder from the Greater Antilles called cohoba by Pane (1974) and 
Las Casas (1909), as well as those known in South America as yopo, vilca, and 
cebil, are obtained from trees of the leguminous genus Anadenanthera. The 
snuff from Anadenanthera species is obtained from the seeds, which grow in 
foot-long pods each of which contains from eight to sixteen seeds 10-20 mm. in 
diameter (Reis Altschul 1964: 30). 

Several species of this genus are used as sources of the snuff powder 
depending on regional availability. The powder used in the Antilles and in the 
area of the Orinoco Basin of Colombia and Venezuela, referred to by the names 
of cohoba and yono repectively, is obtained from Anadenanthera peregrina (Reis 
Altschul 1964: 8, 32). The psychoactive powder known in Peru as vilca or huilca 
and in northwestern Argentina as cebil is obtained from Anadenanthera colubri­
na, var. cebil (ibid.: 6). 

In the northwest Amazon area of Colombia and Brazil a different snuff 
preparation is used. It is variously known as epena, ya-kee, and ya-to. This 
snuff is made from the exudate of various Virola species, a tree not identified 
as its source until 1954 (Schultes 1954). This type of snuff escaped notice until 
the fieldwork of the German ethnologist Theodor Koch-Grunberg in the early 
twentieth century. Koch-Grunberg did not identify the plant, but he observed 
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the preparation of the snuff during his stay among the Yekwana of the upper 
Orinoco in 1911-1913 (Schultes 1979: 212). The most widely used Virola species 
are Virola theiodora, V. calophylla, and V. calophylloidea. Several plants are 
used as admixtures to Virola snuff, including Theobroma subincanum and Justicia 
pectoralis, var. stenophylla (Schultes 1967: 300). 

The basic hallucinogenic alkaloids found in Anadenanthera and Virola species 
are several tryptamine derivatives and Betacarbolines (Schultes and Hofmann 
1980: 147). The snuff powders prepared from these plants rapidly produce 
powerful alterations in mood ard perception. The effects are of relatively short 
duration (20 to 30 minutes), requiring repeated inhalations of snuff during 
ceremonial or ritual use (see also Furst 1976: 152; Wassen 1965: 36-38). 

In summary, tobacco (Nicotiana tabacum) is the source of snuff with the 
widest geographical distribution. The snuff known as cohoba in the Antilles and 
as yopo or niopo in northeastern South America is obtained from the seeds of 
Anadenanthera peregrina. The vilca, or huilca, of southern Peru and Bolivia, and 
the cebil of northwestern Argentina is obtained from Anadenanthera colubrina, 
var. cebil. The snuff known as epena, ya-kee, or ya-to, is obtained from the 
resin of several Virola species. The plants most widely used in the prehispanic 
period, as far as can be determined by the accounts in the early documents, are 
Nicotiana tabacum and Anadenanthera species. Virola, as previously mentioned, 
was not observed in use until 1911 by Koch-Grunberg. Anadenanthera colubrina, 
var. cebil, is the only one of these plants presently growing in the San Pedro 
de Atacama area (voucher specimen identified by Richard Evans Schultes, 
Harvard Botanical Museum). 

The Cultural Context of San Pedro de Atacama Snuff Trays 

The archaeological zone of San Pedro de Atacama is located on the northern 
edge of the Salar de Atacama, II Region, Chile, at an altitude of 2450 meters 
above sea level. San Pedro de Atacama, one of the largest oases in the Atacama 
Desert, is composed of small settlements clustered around the San Pedro river. 
The excavated pre his panic cemeteries and habitation sites are ref erred to by the 
names of the settlements in which they are located. The most important among 
these are Coyo Oriente, Quitor 5, Quitor 6, Solor, Sequitor, and Catarpe (see 
Maps l and 2). *I 

One notable feature of the San Pedro culture, as previously mentioned, is 
the high incidence of snuffing implements. Approximately 560 snuff trays are 
recorded in the literature (Latcham 1938: 131; Le Paige 1964: 61; Le Paige 1965: 
23; Nufiez 1963: 149); precautions have been taken to insure that there are no 
overlaps in the count. Of these trays, about 465 are currently in the collection 
of the Museo Arqueol6gico R. P. Le Paige, Universidad del Norte, San Pedro de 
Atacama; twelve additional trays are found in museums in Santiago and the 
United States. All of the trays from this area have been found in funerary 
contexts, although it should be noted that very few habitation sites have been 

1*Maps begin on page 215, after the references. The Maps are followed by 
the Figures and finally by the Plates. 
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excavated. In other areas of South America, notably in Colombia and Peru, snuff 
trays have been found in non-funerary contexts (see Engel 1963: 116-117; Perez 
de Barradas I 958, vol. I: 146-I 47). Snuff trays and tubes are present in 39 sites 
in this region. Those with the largest number of snuff trays are: Quitor 6 with 
127, Coyo Oriente with 73, and Quitor 5 with 67. 

The components of the snuffing equipment vary, although it is generally 
limited to trays, tubes, spatulas, small mortars and pestles, and snuff powder 
containers. All of these objects could be present in any particular set, although 
frequently only snuff trays and tubes are found: there are also numerous tubes 
without a corresponding tray. The most common association is that of trays and 
tubes: in the cemeteries of Coyo Oriente, Quitor 2, and Quitor 5, it occurs in 
over 80% of the graves with trays. 

Snuff trays are not used in every area where the inhalation of hallucinogenic 
powders is practiced. For example, the snuff can be inhaled directly from its 
container through a tube (e.g., Schultes 1967: figure 3). Several types of tubes 
are known. Those most frequently found in archaeological contexts are single 
hollow cylinders, made out of wood or bird bone. In addition, double parallel 
bird bone tubes, as well as V- and Y-shaped ones have been documented (see 
Las Casas 1909: 445; Pane 1974: 88-89; Wassen 1965: 190-191). Self-administra­
tion of the snuff powder is not the only method used: among several Amazonian 
groups one individual blows the powder into the nostrils of another through a 
long tube (Wassen 1965: 90). 

The cultural development of the San Pedro area has been divided into three 
phases--San Pedro I, II, and III--based on a seriation of ceramic types (Llagos­
tera and Costa 1984: 13-15). The ceramic sequence detailed below was initially 
proposed by Mario Orellana (1963), and was subsequently ratified at an archaeo­
logical meeting in San Pedro de Atacama in the same year. Recently, a new, 
more detailed chronology has been proposed (Berenguer et al. 1986). I have 
decided to retain the older sequence of only three chronological divisions 
because of several factors. Most of the excavations at San Pedro de Atacama 
were conducted by Gustave Le Paige, who was the local Jesuit priest for many 
years, until his death in 1980 (see below). His methods and field notes are of 
an unscientific character. For example, no attention is paid to stratigraphy, 
individual burials were frequently not fully excavated, and a large proportion of 
the ceramics extant in the museum is not properly identified as to provenience, 
specific burials, or associations. Furthermore, the available ceramics may not 
represent an accurate picture of the actual prehistoric distribution. Le Paige 
evidently preferred to excavate those burial sites which offered a high incidence 
of San Pedro Negra Pulida pottery. Consequently, this type comprises a large 
portion of the collection, a fact which precludes any valid statistical tables. The 
seriation proposed by Berenguer (Berenguer et al. 1986) provides a good 
tentative theoretical framework for the development of San Pedro de Atacama 
ceramics but, because of the factors mentioned above, it would be difficult to 
apply this scheme to the snuff trays in my sample; it would therefore be 
premature to base conclusive arguments on this new ceramic chronology. 

The earliest stage of the ceramic period is labeled San Pedro I (ca. 500 B.C. 
to 300 A.D.). San Pedro I is defined by the presence of a ceramic type known 
as San Pedro Roja Pulida. This pottery is characterized by globular vessels with 
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a flat base and short neck (Llagostera and Costa 1984: 30, figure 22). Only 
seven snuff trays are associated with this ceramic type (tomb 1947, Quitor 5; 
tombs 3156, 3187, 3223-24, 3229-30, 3231, Quitor 8; tomb 4229-30, Toconao 
Oriental). 

San Pedro II (ca. 300-900 A.D.) is typified by the gradual disappearance of 
the Roja Pulida ceramic type and the increased incidence of San Pedro Negra 
Pulida. The most common shapes are bottles with anthropomorphic representa­
tions on the neck, and cylindrical and ovoid vases (Llagostera and Costa 1984: 
26, figure 20). This phase is associated with Tiahuanaco influences seen in the 
snuff trays, ceramics, textiles, wooden and gold keros, and engraved bones 
(Nunez 1965: 61-65). In the early stages of Phase II a ceramic type known as 
San Pedro Negra Casi Pulida begins to appear. This is a coarse grayish-black 
pottery characterized by thick-walled cups and bowls (Llagostera and Costa 
1984: 29, figures 21, 23). Snuffing paraphernalia is most frequently associated 
with these two ceramic types. 

San Pedro III (ca. 900-1536 A.D.) is basically defined by a ceramic termed 
San Pedro Roja-violacea, an unpolished ceramic with a thick coat of red violet 
paint (Llagostera and Costa 1984: 35, figure 37). The most popular shapes of 
this period were simple plates and vessels with double body; Tiahuanaco 
influences are virtually absent. The use of snuff trays seems to diminish 
considerably during this phase, since only three have been found in association 
with Roja-violacea ceramics (tomb 2259, Quitor 5; tomb 3236, Quitor 9; tomb 
3942, Coyo Oriente). 

Besides ceramics and other components of the snuffing equipment, the snuff 
trays are most frequently found with bows and arrows. This type of association 
occurs in over 56% of the burials where snuff trays are present. The occurrence 
of smoking pipes with the snuff trays is extremely rare, and only four pipes are 
known to have been associated with trays in this area. However, this associa­
tion is noted because in tomb 1947, Quitor 5, a pipe was found with the 
snuffing kit (see photo of the in situ tray and pipe in the files of the museum 
in San Pedro de Atacama). 

Most of the excavations in San Pedro de Atacama have been conducted, as 
mentioned above, by Gustave Le Paige, a Belgian Jesuit priest who resided in 
this area from 1955 until his death in 1980. Le Paige, an amateur archaeologist, 
excavated close to 5000 tombs in the environs of San Pedro. He kept "field 
notes" of his diggings, but these are, basically, grave goods inventories. Le 
Paige numbered each burial consecutively by the order of his excavations, 
regardless of specific site. Each grave received numbers corresponding to the 
total amount of corpses it contained (e.g., tomb 3229-3230 from the cemetery of 
Quitor 8 had two bodies). All of the objects discovered by Le Paige are in the 
Museo Arqueol6gico R. P. Le Paige, Universidad del Norte, San Pedro de 
Atacama. It should be noted that many objects in the Museum are not specifi­
cally identified as to provenience or individual burial. 
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The Iconography 

The iconography of the snuff trays from San Pedro de Atacama comprises a 
large variety of themes and motifs. For the purposes of this study, a theme is a 
conglomerate of motifs, or design units, which expresses an underlying action or 
concept. Most of the themes represented on San Pedro de Atacama snuff trays 
consist of principal figures with no subsidiary attendants. Two general catego­
ries of representational conventions can be discerned in these objects: those 
bearing Tiahuanaco traits, and those carved with local motifs or regional 
variations on a pan-Andean theme. The basic iconographic themes which 
comprise these two categories could be classified into sixteen conglomerates of 
motifs with their respective variables. For the purposes of this study the 
Tiahuanaco themes are presented first. This order of presentation does not 
imply a chronological succession. 

Tiahuanaco iconography 
1. Frontal staff-bearing figure (Figures 1, 2: Plate 1). 
2. Frontal figure with cephallic projections (Figures 3, 4). 
3. Profile staff-bearing figure (Figures 5-7; Plate 2). 
4. Avian figure (Figures 8, 9; Plate 3). 
5. Figure with zoomorphic attributes (Figures 10-12). 
6. Reclined figure (Plate 4). 
7. Figure with arms over chest (Figure 13). 
8. The Decapitator or Sacrificer (Plates 5-7). 

Local iconography, regional variations on pan-Andean themes 
9. Felines 

a. Zoomorphs (Plate 8). 
b. Human with feline characteristics (Plate 9). 
c. Double or alter-ego (Plate 10). 

10. Birds 
a. Condors (Plate 11 ). 
b. Other birds (Plate 12). 

11. Camelids (e.g., tomb 2047-76, Quitor 5). 
12. Snakes (e.g., tomb 2639-40, Quitor 6). 
13. Fish? (Plate 13). 
14. Anthropomorphs 

a. Figure with elongated ears (e.g., tomb 2741, Quitor 6). 
b. Female figure (Plate 14). 
c. Prone or supine human (e.g., tomb 2477-81, Quitor 6). 
d. Human heads in relief (e.g., tomb 2811-14, Quitor 6). 
e. "Half-fist" (Plate 15). 

15. Non-objective or geometric motifs (Plate 16). 
16. Undecorated panels (Figures 17-25). 

Tiahuanaco Iconography 

Those snuff trays that exhibit Tiahuanaco traits are more complex. Tiahua­
naco style trays are only those with themes and motifs which have a direct 
equivalent in other expressions of the Lake Titicaca Basin formal tradition. With 
this criterion, forty-six trays from San Pedro de Atacama could be considered 
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to be Tiahuanaco in style. On these objects seven themes or clusters of motifs 
are expressed (themes nos. 1-8 above). 

The frontal staff-bearing figure (theme no. 1: Figures 1, 2, Plate 1) appears 
in five trays. It consists of a frontal human figure with outstretched arms, 
holding staffs. This theme is directly related to another theme (no. 2: Figures 3, 
4), a frontal figure with cephallic projections represented in four trays. Two 
variations on this theme can be identified. In some instances the frontal rayed 
figure bears staffs (Figure 3), in others it does not (Figure 4). 

This type of rayed representation is seen, for example, in the central figure 
of the Sun Gate at Tiahuanaco, Bolivia (Posnansky 1945, vol. I: plate XLVII). 
However, these themes (nos. 1, 2) are present since Pucani and Early Tiahuana­
co times. Frontal staff-bearing figures, with and without cephallic projections, 
are seen in Pucani ceramics (Rowe 1971: figure 24). Although it should be 
noted that when this frontal personage is depicted in the Pucara style, it is 
holding a llama with one hand and a staff with the other. This theme is also 
seen in the Early Tiahuanaco style lintel formerly in the Calle Linares, La Paz, 
Bolivia (ibid.: figure 23; see also Posnansky 1945, vol. II: figure 140a). An Early 
Tiahuanaco style vessel with a rayed head in relief (Rowe 1971: figure 27) is 
similar to an additional snuff tray from San Pedro de Atacama (Le Paige 1965: 
lamina 59). This tray is carved with a human head in relief and an incised band 
of cephallic appendages. Frontal personages in the snuff trays are always 
represented without profile attendant figures. A similar situation occurs in 
Pucara, where figures in the frontal staff-bearing pose are represented without 
subsidiary attendants (Rowe 1971: 120). 

A profile, genuflect, staff-bearing figure is represented on eleven trays 
(theme no. 3: Figures 5-7, Plate 2). This is the Tiahuanaco theme most fre­
quently depicted on the snuff trays. The profile staff-bearing pose appears to 
be applied to a variety of beings. Three distinct personages can be identified, 
but they all share the genuflect stance, the upward-looking crowned head, the 
presence of an object protruding from the mouth, and a staff held in the right 
hand. The three types of beings represented differ in the head configuration 
and in the nature of the held objects. 

A profile staff-bearing figure, holding an axe and a trophy head is repre­
sented on five of the eleven snuff trays exhibiting this theme (Figure 5, Plate 
2). This "Sacrificer" personage is further distinguished by the snout-like 
appendage replacing the nose, and by the rectangular band enclosing a broken 
line situated below the chin. All five beings have a prominent fanged mouth. 
This type of profile figure could be the oldest Tiahuanaco iconographic cluster 
in the area, since on two occasions it is associated with "Roja Pulida" ceramics. 
These figures are rare in later Tiahuanaco style artifacts; however, similar 
figures are prominently displayed on the earlier Calle Linares lintel previously 
mentioned (see also Cook 1983: 169-170). 

A second type of profile staff-bearing figure is exemplified by the represen­
tation on snuff tray 4008, Coyo Oriente (Figure 6). This individual does not 
have a fanged mouth or carry an axe or trophy head, although it should be 
noted that the crown consists of a headless human body. This situation is 
reminiscent of the beheaded human bodies on a Pucara bowl with similar 
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representations (Rowe 1971: figure 25). The third type has a fanged mouth and 
a nose composed of two concentric circles (Figure 7). Apparently this was a 
winged figure, but the right side of the carved area is highly deteriorated, 
making identification difficult. 

This theme seems to be of greater antiquity than its Tiahuanaco representa­
tions, since it appears on Pucara pottery (e.g. Posnansky 1957: plate LVI-b: 
Rowe 1971: figure 25). A snuff tray from Niiio Korin, Bolivia (Wassen 1972: 
figure 5), is carved with a similar representation. However, the Niiio Korin 
personage is not genuflect and faces to its left, not to its right like the ones 
from San Pedro just discussed. In the snuff trays the profile staff-bearing 
figures are always represented in isolation. 

The fourth Tiahuanaco theme consists of the representation of a bird of prey 
(Figures 8, 9, Plate 3), which can be identified as a condor by the crest, 
hooked beak, and distinctive collar. Four Tiahuanaco style snuff trays are 
carved with condor representations (see also Serracino 1980: figure 4). One of 
these (Figure 8) shows similarities to the profile genuflect figures previously 
discussed. On this tray a profile, upward-looking bird figure with an object 
protruding from its mouth is carved in low relief over a stepped platform. Two 
other trays have low relief profile condor representations, but these do not 
have the head turned upwards or an object emanating from the mouth. A fourth 
tray (Plate 3) is notable because of its realistic representation of a condor. The 
figure is carved in the round over a U -shaped panel with linear incisions. 

Three trays are carved with the representation of a zoomorphic figure 
(theme no. 5; Figures 10-12). They all share the depiction of a two-legged 
profile personage with a bundle on its back and a noose around the neck. The 
three figures stand over a stepped platform flanked either by bird or feline 
heads. The being represented is, apparently, a human wearing a costume with 
animal characteristics. This is suggested by the textile-like nature of the 
designs covering the body and the band that flows down its back. This band is 
similar to a Pucara textile sash illustrated by William Conklin (1983: 8, plate I) 
in a study of Pucara and Tiahuanaco tapestry. The zoomorphic traits present 
seem to be those of a camelid as indicated by the hoof-like feet, the slightly 
undulating mouth, the prominent ears, and the bulging forehead. The three 
personages carry a load on the back. These bundles (see Figures 10-12) are 
basically composed of a crowned human face. The carried object on one of 
these trays (Figure 11) consists of a human face surrounded by a band and 
flanked by two bird heads. From the top of this face merges an undulating 
element of vegetable quality. A similar motif has been tentatively identified by 
Alana Cordy-Collins (1979: 51, figures 21, 22) as Peruvian cotton (Gossypium 
barbadense) in a study of a Chavin textile. This probable plant motif is also 
seen on another tray bearing the zoomorphic figure theme (Figure 12). On this 
tray, an additional plant representation is seen on the lower right corner of the 
carved area. A similar motif had previously been identified as corn by Yacovleff 
and Herrera (1934-1935: 258, figure 4). Plants are rarely represented on the 
trays, and so far no psychoactive plant motifs have been identified on the snuff 
trays. 

The combination of motifs seen on the carried bundles on two of these trays 
(Figures 11, 12) acquire importance on the Robles Moqo ceramic vessels found 
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at the site of Pacheco, in the vicinity of Nazca, Peru (Menzel 1 964: 3 ,  4); these 
vessels belong to the earliest Huari intrusion (ca. 600-800 A.D. into the Nazca 
tradition (ibid.: 3). These ceramic containers exhibit a fusion of the rigid and 
geometric Tiahuanaco style with another more organic and descriptive style, a 
fusion which is also seen on the trays. It is necessary to note the two wide 
and crude incisions that were executed over the fine and controlled line of the 
original design of the tray illustrated in Figure 1 2. Careful observation confirms 
that the two grooves were made after the carving of the zoomorphic figure, and 
that its trajectory is deliberate. The lower vertical incision begins to the left 
of the cavity area, extends to the figure's neck pendant, and continues with a 
slight curve effectively beheading the camelid impersonator. Similar inc1S1ons are 
seen on several trays from San Pedro de Atacama obliterating part of the 
original design (e:g., Plate 1 6b). 

A reclined figure with raised knees and torso (theme no. 6) is repre­
sented on four trays (Plate 4). These trays exhibit a rare theme in Tiahuanaco 
iconography and seem to be present only in this area (see also Llagostera and 
Costa 1 984: 79, figure 95). However, the component motifs are frequent on 
Tiahuanaco representations. 

The seventh Tiahuanaco theme consists of a frontal figure with arms over 
the chest. It is represented on three snuff trays from this area (Figure 1 3). On 
these trays is depicted a human wearing a headdress with tassels descending on 
both sides of the face. The head is central to the composition and its size is 
disproportionate to the body parts represented. 

There are also five snuff trays that represent unique instances of Tiahuanaco 
themes. Notable among these is a tray with a condor devouring a human head 
(Figure 1 4) .  A tray with two rampant felines (Figure 1 5) ,  and one with a 
rattlesnake representation should also be noted (Figure 1 6). 

The Sacrificer (theme no. 8)  is frequently represented on the trays, and its 
depiction is not restricted to those with Tiahuanaco elements. It consists, 
basically, of a human being with zoomorphic characteristics who holds an axe 
and a trophy head (Plates 5-7). The Decapitator is represented on eleven trays 
from the San Pedro area, where it also occurs on tubes and spatulas. This 
category also includes five of the profile genuflect figures previously discussed 
(theme no. 3: Figure 5). 

One snuff tray bearing a Sacrificer depiction should be discussed in detail 
(Plate 5). This tray came from a burial of three individuals which included 
pottery types San Pedro Negra Pulida and Negra Casi Pulida. Two snuff trays 
were found in this grave, although it is not clear to whom each belonged. One 
tray is a simple rectangular receptacle with no decoration. The tray of interest 
to this discussion has an anthropomorphic figure standing, with the left leg 
forward, on a U-shaped panel. Within this panel is incised a stepped platform 
flanked by upward-looking crowned felines. The only animal characteristic 
indicated in the figure is a prominent tail-like appendage which curls above his 
head. The personage holds a head with the left hand and an axe with the right. 
The eyes are inlaid with malachite, which could be part of a mask as suggested 
by the raised outline around the mouth. In a paper (Chavez and Torres 1 986: 1-
3) on Pucara style elements in San Pedro de Atacama, Sergio Chavez points out 
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definite similarities between this snuff tray and two lithic sculptures from the 
Pucara area. Sacrificer figures are also present in early Tiahuanaco times as 
indicated by a group of eight statues carved in the round, the so-called 
"Chachapuma" figures described by Ponce Sangines (Sangines et al. 1971: 81-88; 
see also Posnansky 1945, vol. II: figures 123-125). A bone spatula with a 
"Chachapuma" representation on its handle was found at the site of Tiahuanaco 
in direct association with a stone snuff tray (Posnansky 1957: 120-121, plate 
LXXI). But, otherwise, Sacrificer representations are rarer in Tiahuanaco than in 
the Pucara area (Chavez and Torres 1986: 3-4). Another highly elaborate 
Sacrificer is carved on a tray from the site of Quitor 5 (Plate 6). 

Apart from the direct representation in the trays and the tubes, the 
relationship of the snuffing equipment with human decapitation is also present 
in an archaeological context. In tomb 2512-17, Quitor 6, Le Paige (1964: 66-68) 
found four beheaded bodies with the heads placed at their feet in one single 
bundle. One tray with four anthropomorphic figures (Plate I 7) was directly 
associated with the four bodies. These factors suggest a relation between the 
decapitation of human beings and certain aspects of the inhalation of psychoac­
tive substances. In the San Pedro area, figures holding trophy heads are also 
seen in the petroglyphs of the Chuschul or Salado river, a tributary of the San 
Pedro river. This theme is frequently represented in the snuffing equipment and 
in the rock art of the Upper Loa river valley (Mostny and Niemeyer 1983: 
figures 29, 122; Oyarzun 1931: figure 10). 

The presence of the Decapitator in trays with or without Tiahuanaco motifs, 
in San Pedro or in the Loa river valley, attests to its importance and temporal 
amplitude. It should be added that this is a pan-Andean theme that finds 
expression in all kinds of artifacts and styles. The Decapitator is frequently 
represented, for example, in Pucara stone sculpture and ceramics (e.g., Chavez 
1975: plate X, figure 14; Rowe 1971: figure 25), the monumental sculpture of San 
Agustin, Colombia (Preuss 1974: plate 29-2), and in Huari metallurgy (Lapiner 
197 6: plates 580, 581). 

Before concluding this discussion of the beheading theme, attention should be 
called to a series of anthropo-zoomorphic images represented on three trays 
(Plate 7) and several snuffing tubes (Llagostera and Costa 1984: figure I 15). 
These representations consist of a figure with a prominent fanged snout and 
pointed ears holding an axe and a trophy head. However, these trays and tubes 
do not carry Tiahuanaco motifs. The figures on these trays have been identified 
as bat-like humans (Le Paige 1964) and even vampires (Lehmann-Nitsche 1902). 
It could also be argued that feline characteristics are depicted on these trays. 
If these beings are compared with other feline representations from San Pedro 
de Atacama (e.g. ,  Plate 8), several differences become apparent. The snouts of 
the felines are not so prominent, nor the ears so large and pointed as they are 
in the trays and tubes with this kind of decapitating personage. When these 
images are compared to those of camelids, it can be seen that the snout, the 
nose, and the slightly curved and pointed ears are closer to those of a llama 
than to felines or bats. Representations such as these are frequently seen on 
snuff trays and tubes from Northwest Argentina (see Lehmann-Nitsche 1902: 
lamina 2, figures 25, 26). 
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Local Iconography and Variations on Pan-Andean Themes 

In addition to the camelid sacrificers just discussed (see Plate 7), numerous 
other snuff trays do not display Tiahuanaco traits. Most of these trays are 
ornamented with regional variations of widely distributed themes, such as the 
alter-ego representations (Plate 10), and the Heraldic Woman (Plate 14). 
Frequently, motifs of a more local or regional nature, such as the human 
figures with cylindrical headdress are depicted on the trays (themes nos. 9-16). 

Felines 

Feline iconography on the snuff trays can be divided into three categories, 
a) zoomorphs, b) feline transformation, and c) double or alter-ego. Zoomorphic 
representations can be subdivided into two types. The first one includes figures 
in high relief over flat irregular panels (Plate 8). This type is frequently seen 
in the Muisca gold snuff trays from central Colombia (see Perez de Barradas 
1958, vol. II: figures 141, 156). The second type includes trays with one or more 
feline heads (e.g., Llagostera and Costa 1984: figure 99). Trays with this kind of 
ornamentation are present in other areas, most notably in the Middle Loa river 
valley (Spahni 1964: figure 5) and in Northwest Argentina (Krapovickas 1958-
1959: figure 1 3). 

The individual transformed into a feline, or wearing a mask with these 
characteristics, is seen on six trays (Plate 9). The basic definition of the 
transformation theme is the representation of a human who exhibits feline 
features. Masks with cat-like traits have been found in northern Chile. Grete 
Mostny (1958: figures 2, 3) discusses two wooden feline masks. One of these 
masks was found in the valley of Lluta, near Arica, and the other in a ceme­
tery in the vicinity of Calama. A feline headdress made out of jaguar hide was 
unearthed at the site of Cabuza (Nu:iiez 1961: figure 4). In addition, a feline 
headdress was recently found in San Pedro de Atacama (Llagostera and Costa 
1984: figure 66). 

The third type, double or alter-ego representations, appears on six trays 
(Plate 10). In most double representations, a human figure is surmounted by a 
feline. This configuration of motifs, in an ethnographic context, refers to the 
shaman's ability to acquire feline characteristics, most of ten while under the 
influence of psychoactive substances. This is a frequent theme in the snuffing 
paraphernalia, and it is common in the Amazon (Wassen 1967: figure 13) and in 
the trays and the tubes from Northwest Argentina (Ambrosetti 1902: figure 13; 
Salas 1945: figure 89). In northern Chile, "doubles" are seen in tubes from 
Calama, Caspana, Toconce, and Chiu-Chiu (see Museo Nacional de Historia 
Natural, Santiago, collection no. 14.989). The alter-ego theme is also present in 
other prehispanic objects throughout the Andes, most notably in the sculpture 
of San Agustin, Colombia (Preuss 1974: plates 49, 73). 

The feline motif is probably the most important element in the snuff tablets, 
and it is generally associated with the use of psychoactive substances among 
many contemporary Indian groups. Snuff powders are kept in jaguar bones, and 
Guahibo shamans from the Colombian lowlands paint their faces with marks 
simulating a jaguar's pelt, wear necklaces of jaguar teeth, and carry their 
snuffing paraphernalia in bags of jaguar fur (Reichel-Dolmatoff 1978: 54-55). 
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Modern Kogi priests from the Sierra Nevada de Santa Marta, Colombia, wear 
masks in the form of jaguar heads (Preuss 1920: plates 30, 31) and refer to 
hallucinogenic substances as "jaguar's sperm" (Reichel-Dolmatoff 1972: 62). 
Among the Kaxuyana of Brazil the snuff tray is called yara-kukuru, or image 
(kukuru) of the mythological water jaguar (yard), directly equating the jaguar 
with a snuffing utensil (Frikel 1961: 31). 

Among the different Tukanoan groups of the Vaupes region, the word for 
"shaman" and "jaguar" is the same (Furst 1968: 156). The Tukano myths are 
specific concerning the purpose of snuffing vih6, an Anadenanthera or Virola 
powder, to transform themselves into jaguars: "Tenian vih6 para vol verse 
jaguares y personas. Tenian vih6 para volverse dobles" (Reichel-Dolmatoff 1978: 
114). The Muisca shamans of Colombia could also transform into jaguars. The 
sixteenth-century Spanish chronicler Pedro Simon (1882-1892, vol. II: 268) 
states, "Son grandes hechiceros, algunos de ellos pueden volverse pumas y 
jaguares cuando quieren, para conducirse como aquellos". 

Peter Furst (1968: 153) quotes an account of a mythical jaguar as teacher of 
shamanistic practices from the Bolivian Tacana. In this tale, a twelve year old 
boy was climbing a sayal palm to collect its fruits, when he was abducted by 
the great winged jaguar Iba Bana. The jaguar took the boy away for a year, 
during which period he received training to become a shaman. When the boy 
returned to his village, he walked into the temple house, where he collapsed as 
if dead. He was revived by the other shamans who rubbed his body with a 
psychoactive powder. 

Among the many examples of jaguar imagery associated with shamanism and 
hallucinogens, only a few have been discussed. The studies of feline repre­
sentations in the prehispanic world are numerous, and an extensive investigation 
of this subject is outside the scope of this study. Suffice it to say that feline 
iconography is intimately related to the vmon quest and to the ecstatic 
experiences facilitated by the use of hallucinogenic drugs. 

Bird representations 

Avian representations are seen in sixteen trays, of which thirteen are 
condors (Plate 11), and the rest are apparently hawks (Plate 12), since they 
lack the collar and crest characteristic of the condor. Birds are most frequently 
represented perched on a U-shaped panel (Plate 11; see also Plate 3). One 
notable exception is a large tray from tomb 2021-34, Quitor 5, depicting a 
condor with outstretched wings. A variation of the double concept is seen on a 
snuff tray showing two human beings with birds above their heads (Plate 12). 
Attention should be called to four indentations on this tray similar to those 
caused on a hearth stick by a fire drill. This is an important fact since twenty 
snuff trays from this area show evidence of having been used for making fire, 
including a Tiahuanaco style tray with a bird representation (Figure 8). 

Bird representations are common on pre-Conquest Muisca gold snuff trays 
from Colombia. At least six of the known Muisca trays are ornamented with 
birds (Perez de Barradas 1958, vol. I: figure 24). In all cases the bird represen­
tation is cast in high relief with its head towards the cavity; similar instances 
are seen on wooden tablets from San Pedro de Atacama (Llagostera and Costa 
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1984: figure 111). The association of birds with the snuffing equipment is also 
evident in the innumerable tubes made out of birdbone. This type of tube has 
been found together with the earliest known trays, as evidenced by the material 
excavated at Huaca Prieta, Peru, by Junius Bird (1948). In addition, bird 
feathers and wings are used to facilitate the onset of the visions (Califano 
1975: 47; Frikel 1961: 3-4). The acquisition of certain bird qualities during the 
ecstatic trance represents another level of the symbolism attached to birds. The 
elements that seem to be important here are the ability to fly and the reputed­
ly excellent sight of birds. The following examples may help to clarify the use 
of bird imagery in the snuff trays and tubes. 

S. Henry Wassen (1965: 28) cites an observation made among the Chimane of 
eastern Bolivia. He states that the Chimane used to rub themselves around the 
eyes with pulverized eagle eyes in order to see better during the hunt. Levi­
Strauss (1948: 38) tells of a curing ritual that he observed during his stay with 
a tribe of the Guapore river. For healing purposes the curer blew a psychoac­
tive powder into the nose of the patient. The long tube used to blow the snuff 
terminated in a hollow nut, shaped like a bird head with large eyes. During a 
visit to the Tama (a Tukanoan group), Karl Theodor Preuss observed a medi­
cine-man who was drinking yage, a hallucinogenic potion made out of a 
Banisteriopsis species. The medicine-man was wearing a feather headdress so 
that he could see better during the trance (quoted in Wassen 1965: 28). 

The ecstatic trance of a Muisca shaman is related by Pedro Simon (1882-
1892, vol. 3: 150): ". . .en una ocasi6n el diablo lo llev6 por el aire. . .y una 
noche lo llev6 a Santa Marta, que esta a casi doscientas leguas de alli. . .y lo 
volvi6 a su casa de Ubaque aquella misma noche. . .nada le espant6 tanto como 
ver la luna tan grande que se le apareci6 cinco veces mayor que vista de la 
tierra." 

A study on Mataco shamanism conducted by Mario Califano (1975) is impor­
tant to this investigation because of its detailed description of avian symbolism. 
Mataco is the name given to several groups occupying the area of the Bermejo 
and Pilcomayo rivers, to the east of Salta province, Argentina (Metraux 1946: 
233). The Mataco use a snuff powder made from the seeds of the cebil (Anade­
nanthera colubrina, var. cebil). The powder is inhaled to facilitate the travels of 
the shaman's soul (o'nusek) in the form of a bird (Califano 1975: 33). The 
transformation into a bird is aided by playing a flute made from the femur of a 
yulo bird. The shaman (jtiytiwu) under the influence of the snuff plays the flute 
vigorously. His "soul" exits through the flute's shaft and then, transformed into 
a bird, abandons his body to fulfill his purpose. If the travels of the shaman 
are not effected with the bird bone flute, the shaman beats his chest with the 
wings of a hawk. The wings extract the "soul" from the body and fling it into 
the air to initiate its travels (ibid.: 47). 

The juxtaposition of avian, feline, and human characteristics is relatively 
frequent in the iconography of the snuffing paraphernalia. An avian-feline 
combination is related in a Desana myth recorded by Reichel-Dolmatoff (1978: 
115). The men have a macaw that is taking vih6 snuff with them so that it 
could also turn into a jaguar. This combination of jaguar and bird is often seen 
in Amazonian snuffing equipment. For example, a Kaxuyana tray (Wassen 1967: 
figure 28) from Brazil has two carved felines in the appendage and a bird in 
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the panel above the cavity. A Tiahuanaco style tray from San Pedro de Atacama 
is ornamented by a human who wears a feline costume (Plate 6). 

Combinations of birds and humans are seen in trays and tubes from San 
Pedro de Atacama. A good ex.ample of this type of association is seen on the 
tray illustrated on Plate 12. A snuffing tube, also from San Pedro, in the 
collection of the Museum of the American Indian, Heye Foundation, New York 
(collection no. 17 /7553) is carved with a human representation and a bird with 
its beak placed in the man's mouth. This bird-human association is also seen on 
trays from other areas. A tray from Calilegua, Northwest Argentina, is carved 
with a bird representation flanked by two human figures holding bifurcated 
snuff tubes (Wassen 1967: figure 7). 

Avian imagery, as we have seen, is associated with the use of hallucinogens 
all over South America. This association is observed in the direct representation 
of birds on the trays and the tubes, and in the use of bird bone snuffing tubes. 
The frequent use of bird motifs on the snuffing paraphernalia is based on the 
acquisition of bird qualities during the ecstatic trance. Birds are sometimes 
combined with human and feline representations. 

Various Zoomorphic Representations 

Several other animals are represented on the trays. Camelids ornament only 
fourteen trays, in contrast with their importance in the rupestrian art of 
northern Chile (e.g., Mostny and Niemeyer 1 983: figures 6 1 ,  62). Ophidians, 
reptiles related to hallucinogen use in the Amazon Basin, are represented in 
only two trays. On one occasion, an armadillo is represented. One snuff tray 
has a bifurcated lateral ex.tension carved in low-relief with two zoomorphic 
representations (Plate 13). These two beings have a serpentine body and a 
triangular head with projecting scrolls, and could be tentatively identified as 
the so-called suche fish from Lake Titicaca. Depictions of these beings are 
frequent in Pucara style lithic sculpture. In the Arapa stela, for example, these 
creatures are represented in pairs as on the San Pedro de Atacama snuff tray 
(Chavez 1975: plate II). Similar representations can be seen in the Pucara Plaza 
stela, and in a Pucara style statuette now in the Pennsylvania University 
Museum (ibid.: plates V, VII). Images of this type are also seen in Paracas 
turbans (see Paul 1982: 43-44, figure 18b). 

Anthropomorphic Representations 

Forty-one snuff trays are exclusively ornamented with human figures. The 
individuals on these trays do not exhibit any zoomorphic traits, nor are they 
associated with animals. Among these, several categories can be elaborated: 
principally those with cylindrical headdress, female figures, and human beings in 
prone or supine position over a flat surface. 

Humans with cylindrical headdress and ear pendants are seen on nine trays. 
The invariable representation of this figure on the nine trays seems to refer to 
a specific individual. A similar situation is apparent on the six snuff trays 
ornamented by a female with spread arms and legs (Plate 14). The sex of the 
figures is not clearly defined on all of these trays. Nevertheless, it is possible 
to identify them as females through the specimen from tomb 3236, Quitor 9 
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(Plate 14), as implied by the three rhomboid shapes that occupy the chest and 
the lower abdomen. Therefore, it could be suggested that the similar figures on 
the other five trays are also women (see also Llagostera and Costa 1984: figure 
1OOc). A radiocarbon date of 1050 ± 80 A.O. was obtained from tomb 3236, in a 
context which included a Bolivian highland ceramic type known as Huruquilla 
(Nunez I 976: 107). A female representation of this type is also seen on a tray 
from the vicinity of Calilegua, Jujuy, Argentina (Museum of the American 
Indian, New York, collection no. 13/3657). 

This series of symmetrically flanked, displayed female representations is an 
expression of a motif known as "The Heraldic Woman". It has been the object 
of a study that propounds diff usionist theories, since it is a widely distributed 
iconographic theme (Fraser 1966). Figures with these characteristics have been 
found in areas separated by great distances, such as Luristan, Etruria, and New 
Zealand (ibid.: 36). In the Americas its most significant expression occurs in the 
stone sculpture of the Manteno culture, Ecuador (after 500 A.D.: Fraser 1966: 
figures 26, 27); although it is also seen in Recuay stone sculpture, Aija style, of 
the Callejon de Huaylas, Peru (ibid.: figures 24, 25). At the pre-Chavin site of 
Shillacoto, Chiaki Kano (1979: 22-23, plate XIVd) found a bone spatula incised 
with a similar representation. The evidence indicates that this motif appeared in 
the San Pedro de Atacama area around 1000 A.O., as demonstrated by the 
radiocarbon date and ceramic associations of tomb 3236 (see above). The 
contexts of the other burials containing this type of snuff tray do not off er 
any diagnostic elements that would support an earlier date for the entry of this 
motif into the San Pedro de Atacama iconographic sequence. 

Three trays exhibit a human figure lying fully extended over a flat panel. On 
two of these the figure is depicted in a prone position, holding an axe with the 
right hand. Another is decorated with a supine human carved in relief over a 
flat surface. Six other trays have flat panels carved with a pair of frontal 
human faces. 

One tray (Plate 15) is carved to represent a motif known as a "Half Fist". 
This term defines a hand position with the four fingers bent so that the nails 
are visible, and the thumb erect on the side (see Sharon and Donnan 1974: 58-

59). This tray is part of tomb 3974, Coyo Oriente; it was found with a Tiahua­
naco style snuffing tube. The only other tray with this motif was found at the 
site of Niiio Korin, Bolivia (Wassen 1972: figure 12), where it is also associated 
with Tiahuanaco style objects (ibid.: 32-39). The tray from San Pedro de 
Atacama represents a left hand, while the one from Nino Korin is a right hand. 
A similar tray in the shape of a claw was found at the site of Azapa 71, Arica 
(Museo Chileno de Arte Precolombino 1985: 74, figure 027). A probable variation 
of the Half Fist is seen on one of the Tiahuanaco trays previously discussed 
(theme no. 7, Figure 13). It should be noted that hands and clenched fists are 
commonly used as amulets and fetishes in the Bolivian highlands (e.g., Wassen 
1972: 38). 

Other kinds of motifs are the non-objective designs, sometimes of a geomet­
ric character, incised on twelve trays (Plate 16). Several elements of a similar 
nature ornament the body of zoo-anthropomorphic figures. Notable among these 
are two trays with four personages each (tomb 1227, Quitor 2; tomb 2512, 
Quitor 6). 
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One hundred fourteen of the 477 extant snuff trays from San Pedro de 
Atacama are almost devoid of decoration. The trays included in this group 
consist of a rectangular, sometimes ovoid, cavity area and a flat lateral 
extension. These undecorated snuff trays can be divided into nine types, 
according to the shape or contour of the lateral extension and the nature of 
the conjunction between the cavity and the panel area (see Figures 17-25). 

Conclusions 

In conclusion, the most significant number of trays in San Pedro de Atacama 
are the 114 without any decoration. These represent approximately 25% of the 
extant snuff trays from this area. The apparent absence of information in this 
group of trays contrasts with its abundance in those decorated in the Tiahuana­
co style. Several of the latter (e.g., Figure 12, Plate 1), are covered with 
designs. 

Sixteen basic themes and their respective variables are expressed in the San 
Pedro trays. Seven of these depict iconographic clusters present in Tiahuanaco 
and, to a limited extent, in the Pucara culture of the northern Lake Titicaca 
Basin. Stylistic and iconographic elements on this group of trays clearly indicate 
contact with the Bolivian highlands. Tiahuanaco traits are seen in at least 
forty-six trays and numerous snuffing tubes (e.g., Llagostera and Costa 1984: 
figures 114, 116). However, the connection with the Lake Titicaca Basin seems 
to have started before the era of Tiahuanaco influences. This early contact is 
suggested by the presence of probable Pucara and Early Tiahuanaco elements on 
the snuff trays from San Pedro (e.g., Figures 5, 6, Plate 13). 

Among the Tiahuanaco themes, the most frequently represented are the 
frontal staff-bearing personage (Plate 1) and the profile staff-bearing figure 
(Figures 5-7). Certain iconographic traits in the representation of these two 
themes on San Pedro de Atacama snuff trays clearly suggest a pre-Tiahuanaco 
connection with the Lake Titicaca area. The frontal and profile figures are 
always represented in isolation, in contrast with other Tiahuanaco-like manifes­
tations where the two figures are directly associated. For example, in the Calle 
Linares lintel (Rowe 1971: figure 23) and in the Tiahuanaco Sun Gate (Posnans­
ky 1945, vol. I: plate XL VII), the relationship implies a hierarchy of central or 
principal personages and flanking profile attendants. In Pucara, the frontal 
personages are represented without subsidiary figures (see Rowe 1971: 120). In 
addition, the San Pedro de Atacama profile figures are in a genuflect vertical 
position, not in a floating or horizontal position, as in the Early Tiahuanaco 
Calle Linares lintel. In Pucara representations, the profile beings are depicted 
vertically looking upwards as in the San Pedro de Atacama snuff trays (e.g., 
Rowe 1971: figure 25). 

Five of the eleven profile figures from San Pedro de Atacama carry an axe 
and/or a trophy head. This feature is lacking in the profile attendants of the 
Sun Gate or the Calle Linares lintel, but sacrificer characteristics are seen on 
Pucara ceramic representations of profile attendants. Anita Cook (1983: 175) has 
suggested that the sacrificer attributes of the profile figures are an early 
characteristic of their representation. Further Pucara comparisons can be made 
between a San Pedro snuff tray with two serpentine creatures and similar 
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representations in Pucara lithic sculpture (see Chavez 1975: plate II; Plate 13 of 
this study). An intermediate position between Pucara and Tiahuanaco is indicat­
ed by the previous observations for these aspects of San Pedro de Atacama 
iconography. 

Two snuff trays from San Pedro de Atacama show striking similarities to two 
trays from the site of Nino Korin, Bolivia (Wassen 1972: figures 5, 12). Five 
snuff trays were found in a multiple tomb together with snuff tubes, enema 
syringes, baskets, leaves of flex guayusa, and a trepanned cranium (ibid.: 13). 
One of the trays (ibid.: figure 5) is carved with a standing profile figure 
holding an axe and a trophy head (cf. Figures 5-7). Another tray from Nifio 
Korin (ibid.: figure 12) is carved with a right hand in the half fist position. A 
similar tray from San Pedro de Atacama depicts a left hand with the same 
gesture (Plate 15). In addition to the profile sacrificer and the half fist 
representations, Nino Korin and San Pedro de Atacama share the depiction of 
frontal staff-bearing figures (cf. Figures 1, 2; Wassen 1972: plate 1, figure 41). 
This shared iconography suggests a contemporaneity between these two sites 
that is reinforced by the presence of sacrificer characteristics in wingless 
profile figures, features rare in later Tiahuanaco representations. 

In San Pedro de Atacama, Titicaca Basin iconography apparently coexisted 
with local expressions. Several burials contained snuff trays bearing Tiahuanaco 
motifs directly associated with other trays lacking these type of representations 
(e.g., tombs 2183-84, 2189-92, 2196-98, Quitor 5; tombs 3944, 4049-50, Coyo 
Oriente). However, according to Myriam Tarrag6 (1977: 54-55), tomb 1930 from 
the cemetery of Quitor 5 demonstrates a pre-Tiahuanaco context. This find 
would indicate a probable early acceptance of snuffing practices in the San 
Pedro area (before 200 A.D. ?). 

The use of snuff trays in San Pedro diminishes considerably during Phase III, 
as only three trays are known to have been associated with Rojo-violacea 
ceramics. The only burial from this period dated with any certaintity is tomb 
3236, Quitor 9. In this grave, a snuff tray bearing the heraldic woman motif 
was found associated with Rojo-violacea ceramics and with a ceramic vessel 
classified as Huruquilla, a late period ceramic type from the Bolivian highlands. 
This tomb has been carbon-dated to ca. I 050 ± 80 A.D., in the early stages of 
Phase III (Nunez 1976: 107, 112). 

San Pedro de Atacama is the archaeological culture with the largest concen­
tration of snuffing implements. But, as we have seen, they are part of a 
complex iconographic system related to the use of hallucinogens throughout 
South America. This spatial and temporal amplitude is indicated by the presence 
of similar themes and motifs in different epochs and geographical areas, and by 
the homogeneity in form and structure of the snuff trays. 

References 

Ambrosetti, Juan Bautista 
1899 Notas de arqueo/ogia Ca/chaqui. Buenos Aires: Moreno Esquina Peru. 
1902 Antigii.edades Calchaquies. Datos arqueo/6gicos de la provincia de Jujuy. 

Buenos Aires: lmprenta y Casa Editora de Coni y Hermanos. 



ANDEAN PAST 1 (1987) -210 

Berenguer, Jose, Angel Deza, Alvaro Roman, and Agustin Llagostera 
1986 La secuencia de Myriam Tarrag6 para San Pedro de Atacama, un test 

por Termoluminiscencia. Revista Chilena de Antropologia 5 (in press). 
Santiago. 

Bird, Junius B. 
1948 Preceramic cultures in Chicama and Viru. In A Reappraisal of Peruvian 

Archaeology, assembled by Wendel C. Bennett, pp. 21-28. Memoirs of 
the Society for American Archaeology 4. 

Boman, Eric 
1908 Antiquites de la region Andine de la Republique Argentine et du 

Desert d'Atacama. 2 vols. Paris: Imprimerie National, Librairie H. Le 
Soudier. 

Califano, Mario 
1975 El chamanismo Mataco. Scripta Ethnologica 3(2): 7-60. Buenos Aires: 

Centro de Estudios de Etnologia Americana. 
Castillo, Gaston 

1984 Un cementerio del Complejo Las Animas en Coquimbo: un ejemplo de 
relaciones con San Pedro de Atacama. £studios Atacamenos 7: 264-277. 
San Pedro de Atacama: Instituto de Investigaciones Arqueol6gicas R. P. 
Le Paige, Universidad del Norte. 

Chavez, Sergio Jorge 
1975 The Arapa and Thunderbolt Stelae, A Case of Stylistic Identity with 

Implications for Pucara Influences in the Area of Tiahuanaco. Nawpa 
Pacha 13: 3-26. 

Chavez, Sergio Jorge, and Constantino Manuel Torres 
1986 Pucara Style Elements Present on Some Snuff Tablets from San Pedro 

de Atacama, Northern Chile. Paper presented at the 26th Annual 
Meeting of the Institute of Andean Studies, Berkeley, California. 

Conklin, William J. 
1983 Pucara and Tiahuanaco Tapestry: Time and Style in a Sierra Weaving 

Tradition. Nawpa Pacha 21: 1-44. 
Cook, Anita G. 

1983 Aspects of State Ideology in Huari and Tiwanaku Iconography: the 
Central Deity and Sacrificer. In Investigations of the Andean Past, 
edited by Daniel H. Sandweiss, pp. 161-185. Ithaca: Latin American 
Studies Program, Cornell University. 

Cordy-Collins, Alana 
1979 Cotton and the Staff God, Analysis of an Ancient Chavin Textile. In 

The Junius B. Bird Pre-Columbian Textile Conference, edited by Ann 
Pollard Rowe and Louise Schaffer, pp. 51-60. Washington, D.C.: The 
Textile Museum and Dumbarton Oaks. 

Engel, Frederic 
1963 A Preceramic Settlement on the Central Coast of Peru, Asia, Unit 1. 

Transactions of the American Philosophical Society, new series, 53(3). 
Philadelphia. 

Fraser, Douglas 
1966 The Heraldic Woman: A Study in Diffusion. In The Many Faces of 

Primitive Art, edited by Douglas Fraser, pp. 36-99. Englewood Cliffs. 
NJ: Prentice-Hall, Inc. 



211- Torres: Snuff Trays from Northern Chile 

Frikel, Protasio 
1 961  Mori--a festa do rape. Indios Kachuyana: Rio Trombetas. Boletim do 

Museu Paraense Emilio Goe/di. Antropologia, nova serie, 12 (July): 10-
34. Belem, Para, Brazil. 

Furst, Peter T. 
1968 The Olmec Were-Jaguar Motif in the Light of Ethnographic Reality. In 

Dumbarton Oaks Conference on the Olmec, edited by Elizabeth P.  
Benson, pp. 143-178. Washington, D.C.: Dumbarton Oaks. 

1976 Hallucinogens and Culture. San Francisco: Chandler & Sharp. 
Kano, Chiaki 

1979 The Origins of the Chavin Culture. Studies in PreColumbian Art and 
Archaeology 22. Washington, D.C.: Dumbarton Oaks. 

Krapovickas, Pedro 
1958-1958 Arqueologia de la Puna Argentina. Anales de Arqueologia y Etnolo­

gia XIV-XV: 53-113. Mendoza, Argentina: Universidad Nacional de 
Cuyo, Facultad de Filosofia y Letras. 

Lapiner, Alan 
1976 Precolumbian Art of South America. New York: H. N. Abrams. 

Las Casas, Bartolome de 
1909 Apologetica historia de Las Indias. Historiadores de Indias, vol. I, 

Nueva Biblioteca de Autores Espanoles. Madrid: Bailly, Bailliere e 
Rijos, Editores. 

Latcham, Ricardo E. 
1938 Arqueologia de la region Atacamena. Santiago: Prensas de la Univer­

sidad de Chile. 
Lehmann-Nitsche, Robert 

1902 Catalogo de las antiguedades de la Provincia de Jujuy. La Plata, 
Argentina: Talleres del Museo de La Plata. 

Le Paige, Gustavo 
1964 El preceramico en la Cordillera Atacamefia y los cementerios del 

periodo agroalfarero de San Pedro de Atacama. Anales de la Universi­
dad del Norte 3. Antofagasta, Chile. 

1965 San Pedro de Atacama y su zona. Anales de la Universidad del Norte 
4. Antofagasta, Chile. 

Levi-Strauss, Claude 
1948 Tribes of the Right Bank of the Guapore River. In Handbook of South 

American Indians, vol. 3, The Tropical Forest Tribes, edited by Julian 
H. Steward, pp. 371-379. Bureau of American Ethnology Bulletin 143. 
Washington, D.C.: Smithsonian Institution. 

Llagostera, Agustin, and Maria Antonietta Costa 
1984 Museo Arqueol6gico R.P. Le Paige, S. J., Serie Patrimonio Cultural 

Chileno, Colecci6n Museos Chilenos. Santiago: Departamento de 
Extension Cultural del Ministerio de Educaci6n. 

Menzel, Dorothy 
1964 Style and Time in the Middle Horizon. Nawpa Pacha 2: 1-106. 

Metraux, Alfred 
1946 Ethnography of the Chaco. In Handbook of South American Indians, 

vol. 3, The Tropical Forest Tribes, edited by Julian H. Steward, pp. 
197-370. Bureau of American Ethnology Bulletin 143. Washington, D.C.: 
Smithsonian Institution. 



ANDEAN PAST 1 (1987) -212 

Mostny. Grete 
1958 Mascaras, tubos y tabletas para rape y cabezas trofeo entre los 

Atacameiios. Miscellanea Paul Rivet, octogenario dicata II: 379-392. 
Mexico, D.F.: Universidad Nacional Aut6noma de Mexico. 

Mostny, Grete, and Hans Niemeyer 
1983 Arte rupestre chileno. Serie el Patrimonio Cultural Chileno, Colecci6n 

Historia de! Arte Chileno. Santiago: Departamento de Extension 
Cultural del Ministerio de Educaci6n. 

Museo Chileno de Arte Precolombino 
1985 Arica, diez mil aiios. Santiago: Banco O'Higgins. 

Nuiiez, Lautaro 
1961 Escultura antropomorfa prehispanica en el norte de Chile. Boletin de la 

Universidad de Chile 26. Santiago. 
1963 Problemas en torno a la tableta de rape. Ana/es de la Universidad de/ 

Norte 2: 149-168. Antofagasta, Chile. 
1965 Desarrollo cultural prehispanico del norte de Chile. Estudios Arqueo/6-

gicos 1: 37-115. Antofagasta, Chile: Universidad de Chile. 
1976 Registro regional de fechas radiocarb6nicas del norte de Chile. 

Estudios Atacameiios 4: 74-123. San Pedro de Atacama, Chile: Museo de 
Arqueologia. 

Orellana, Mario 
1963 Problemas de la arqueologia de San Pedro de Atacama y sus alrededo­

res. Ana/es de la Universidad de[ Norte 2: 29-39. Antofagasta, Chile. 
Oyarzun, Aureliano 

1931 Las tabletas y los tubas para preparar y aspirar la parica en Atacama. 
Revista Chilena de Historia y Geografia LXVIII(72) (January-March): 
68-76. Santiago. 

Pane, Fray Ram6n 
1974 Relacion acerca de las antiguedades de los indios. Nueva version con 

notas, mapa y apendices por Jose Juan Arr6m. Mexico, D.F.: Siglo 
Veintiuno Editores. 

Paul, Anne 
1982 The Symbolism of Paracas Turbans, a Consideration of Style, Serpents 

and Hair. Nawpa Pacha 20: 41-60. 
Perez de Barradas, Jose 

1958 Orfebreria Prehispdnica de Colombia: Estilos Tolima y Muisca. 2 vols. 
Madrid: Talleres Graficas "Jura". 

Polykrates, Gottfried 
1960 Einige Holzschnitzereien der Kashuiena-Indianer. Folk, Dansk Etnogra­

fisk Tidsskrift 2: 115-120. Copenhagen: Danish Ethnographical Associa­
tion. 

Ponce Sangines, Carlos, Arturo Castaiios, Waldo Avila, and F. Urquidi 
197 l Procedencia de las areniscas utilizadas en el templo precolombino de 

Puma Punku (Tiwanaku). Academia Nacional de Ciencias de Bolivia, 
Publicaci6n 22. La Paz. 

Posnansky, Arthur 
1945 Tihuanacu, the Cradle of American Man, vols. I and II. New York: J.J. 

Augustin Publisher. 
1957 Tihuanacu, vols. III and IV. La Paz: Ministerio de Educaci6n. 

Preuss, Karl Theodor 
1920 Forschungsreise zu den Kagaba. Anthropos 14-21. St. Gabriel Modling: 

Anthropos Verlag. 



2 13- Torres: Snuff Trays from Northern Chile 

(Preuss, Karl Theodor) 
1 974 Arte monumental prehist6rico. Excavaciones hechas en el Alto Magda­

lena y San Agustin (Colombia). Translation of Monumentale Vorgesch­
ichtliche Kunst, Gottingen, 1 929, by Hermann Walde-Waldegg and Cesar 
Uribe Piedrahita. Bogota: Direcci6n de Divulgaci6n Cultural de la 
Universidad Nacional de Colombia. 

Reichel-Dolmatoff, Gerardo 
1 972 The Feline Motif in Prehistoric San Agustin Sculpture. In The Cult of 

the Feline. A Conference on Pre-Columbian Iconography, edited by 
Elizabeth P. Benson, pp. 5 1-64. Washington, D.C.: Dumbarton Oaks. 

1 978 El cham{m y el jaguar. Estudio de las drogas narcoticas entre los 
indios de Colombia. Mexico, D.F.: Siglo Veintiuno Editores. 

Reis Altschul, Siri von 
1 964 A Taxonomic Study of the Genus Anadenanthera. Contributions of the 

Gray Herbarium 1 93: 3-65.  Cambridge, MA: Harvard University. 
Rowe, John H. 

1 97 1  The Influence of Chavin on Later Art Styles. In Dumbarton Oaks 
Conference on Chavin, edited by Elizabeth P. Benson, pp. 1 0 1 - 1 24. 
Washington, D.C.: Dumbarton Oaks. 

Salas, Alberto Mario 
1 945 El Antigal de Cienaga Grande (Quebrada de Purmamarca. Prov. de 

Jujuy). Publicaciones de! Museo Etnogrdfico de la Facultad de Filosofia 
y Letras, Serie A.V., Universidad de Buenos Aires. 

Schultes, Richard Evans 
1 954 A New Narcotic Snuff from the Northwest Amazon. Botanical Museum 

Leaflets 16: 24 1-260. Cambridge, MA: Harvard University. 
1 967 The Botanical Origins of South American Snuffs. In Ethnopharmacolog­

ic Search for Psychoactive Drugs, edited by Daniel H. Efron et al., pp. 
29 1-306. Public Health Service Publication 1 645. Washington, D.C. 

1 979 Evolution of the Identification of the Myristicaceous Hallucinogens of 
South America. Journal of Ethnopharmacology I: 2 1 1-239. 

Schultes, Richard Evans, and Albert Hofmann 
1 980 The Botany and Chemistry of Hallucinogens. 2nd revised edition. 

Springfield, IL: Charles C. Thomas, Publisher. 
Serracino, George 

1 980 Tiwanaku desde San Pedro de Atacama. Estudios Arqueol6gicos 5: 95-
1 06.  Antofagasta: Universidad de Chile. 

Sharon, Douglas, and Christopher Donnan 
1 974 Shamanism in Moche Iconography. In Ethnoarchaeology, edited by 

Christopher Donnan and C. William Clewlow, pp. 5 1-77.  Monograph IV, 
Institute of Archaeology, University of California, Los Angeles. 

Simon, Pedro 
1 882-1 892 Noticias historiales de la conquista de Tierra Firme en las Indias 

Occidentales. 5 vols. Bogota. 
Spahni, Jean-Christian 

1 964 Le cimetiere Atacamenien du Pucara de Lasana, vallee du Rio Loa 
(Chili). Journal de la Societe des Americanistes 53: 1 47- 1 79.  

Spix, Carl F. P. von, and Johann B. Martius 
1 823-183 1  Reise in Brasilien, 3 vols. plus atlas, Munich. 



ANDEAN PAST 1 (1987) -214 

Tarrag6, Myriam N. 
1977 Relaciones prehist6ricas entre San Pedro de Atacama (Norte de Chile) 

y regiones aledafias, la Quebrada de Humahuaca. Estudios Atacamefios 
5: 51-63. San Pedro de Atacama: Museo de Arqueologia. 

Torres, Constantino Manuel 
1984 Tabletas para alucin6genos de San Pedro de Atacama. In Tesoros de 

San Pedro de Atacama, pp. 23-36. Santiago: Museo Chileno de Arte 
Precolombino. 

1985 Estilo e iconografia Tiwanaku en las tabletas para inhalar substancias 
psicoactivas. In La problematica Tiwanaku Huari en el contexto 
panandino del desarrollo cultural, 45 Congreso Internacional de 
Americanistas (Bogota, Colombia), edited by Mario Rivera, Revista 
Dia.logo Andino 4: 223-245. Arica, Chile: Departamento de Historia y 
Geografia, Universidad de Tarapaca. 

Uhle, Max 
1912 Las relaciones prehist6ricas entre el Peru y la Argentina. Proceedings 

of the XVIII International Congress of Americanists (1910 ): 509-540. 
Buenos Aires, Argentina. 

1915 Los tubos y las tabletas de rape en Chile. Revista Chilena de Historia 
y Geograffa afio V, tomo XVI(20 ): 114-136. Santiago. 

Wassen, S. Henry 
1965 The Use of Some Specific Kinds of South American Indian Snuffs and 

Related Paraphernalia. Etnologiska Studier 28. Gotenborg: Goteborgs 
Etnografiska Museum. 

1967 Anthropological Survey of the Use of South American Snuffs. In 
Ethnopharmacologic Search for Psychoactive Drugs, edited by Daniel H. 
Effron et al., pp. 223-289. Public Health Service Publication 1645. 
Washington, D.C. 

1970 A Naturalist's Lost Ethnographic Collection from Brazil--or the Case 
from 1786. A Contribution to the Study of South American Indian 
Drugs. Arstryck 1969: 32-52. Goteborg, Sweden: Goteborgs Etnografiska 
Museum. 

1972 A Medicine-Man's Implements and Plants in a Tiahuanacoid Tomb in 
Highland Bolivia. Etnologiska Studier 32: 7-114. Goteborg, Sweden: 
Goteborgs Etnografiska Museum. 

Wassen, S. Henry, and Bo Holmstedt 
1963 The Use of parted, an Ethnological and Pharmacological Review. Ethnos 

28(1): 5-45. Stockholm: The Ethnographical Museum of Sweden. 
Yacovleff, Eugenio, and F. L. Herrera 

1934-1935 El mundo vegetal de los antiguos peruanos. Revista del Museo 
Nacional ill(I-2): 243-322. Lima. 

Zerda, Liborio 
1972 El Dorado. 2 vols. Biblioteca del Banco Popular 38. Bogota. 

Zerries, Otto 
1964 Ausgewahlte Holzschnitzarbeiten der Brasilien-Sammlung Spix und 

Martius von 1817/20 im Volkerkunde-Museum zu Mii.nchen. Volkerkund­
liche Abhandlunden, Beitrage zur Volkerkunde Sudamerikas Band I: 
353-366. Hanover. 



2 1 5- Torres: Snuff Trays from Northern Chile 

Pe ru 

B o l i v i a  

Arica 

Antofagast a  

C h i le Argen t ina 

� Safar 

300 kms. 

Map 1. Northern Chile. 



ANDEAN PAST 1 ( 1 987) -216 

SA N PEDRO DE ATA CAMA 

0 

N 

Map 2. San Pedro de Atacama. 



2 1 7- Torres: Snuff Trays from Northern Chile 

0 

[@J i]  

-
Figure 1 (above) .  Coyo Oriente, tomb 4093-95, 1 8 .8 x 7 cm.  (see Plate 1 ). Note: 
All snuff trays depicted in the drawings are from the collection of the Museo 
Arqueol6gico R. P. Le Paige, Universidad del Norte, San Pedro de Atacama, 
Chile. 
Figure 2 (below). Quitor 5, tomb 2 1 83-84,  1 7 .8 x 7.4 cm. , associated with Negra 
Casi P ulida ceramics . 
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Figure 3 (above). Quitor 5, tomb 1 994-96, 1 3.3 x 5 cm., associated with Negra 
Pulida ceramics. 
Figure 4 (below). Coyo Oriente, tomb 40 1 0, 1 3.5 :x 4.5 cm., associated with 
Negra Pulida ceramics. 
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Figure 5 .  Quitor 6, tomb 36 1 3, 1 7  .8 cm., associated with Negra Casi Pulida 
ceramics. 
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D 0 

Figure 6 .  Coyo Oriente, tomb 4008, 17 x 7 cm. 
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Figure 7. Coyo Oriente, tomb 4141, 18.2 x 7 cm. 
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Figure 8 (above). Coyo Oriente, tomb 3944 , 1 3 .9 x 5 .4 cm., associated with 
Negra Casi Pulida ceramics. 
Figure 9 (below). Quitor 6, tomb 2742, 1 6.5  x 6 .8  cm . ,  associated with Negra 
Pulida ceramics. 
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Figure 10 (above). Quitor 5, tomb 2235 ,  1 5 .6 x 5 .8  cm. 

Figure 1 1  (below) . Solcor 3, 1 8  cm. 
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Figure 1 2 . Coyo Oriente, tomb 4049-50, 1 8.9 x 8 cm. 
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Figure 13 .  Unknown provenience, 1 4.9 x 6.6 cm. 



ANDEAN PAST 1 ( 1 987) -226 

□ 

Figure 14  (above). Coyo Oriente, tomb 538 1 ,  1 5 .7 x 6.8 cm., associated with 
Negra Casi Pulida ceramics. 
Figure 15 (below) .  Unknown provenience, 1 2  cm. 
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Figure 16.  Quitor 6, tomb 3662, 1 4  x 5 .5  cm., associated with Negra Casi Pulida 
ceramics. 



ANDEAN PAST 1 (1987) 

Figure 17 (above left). Tchecar, tomb 697, 13 .4 x 4.5 cm. 
Figure 1 8  (above right). Solcor, tomb 1393, 14.5 cm. 
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Figure 1 9  (below left). Quitor 5 ,  Tomb 2241, 14.9 x 4.3 cm., associated with Isla 
Polychrome ceramics (see Tarrag6 1977: 57-59) 
Figure 20 (below middle). Quitor 5, tomb 2264-67, 16.8 x 6.5 cm., associated 
with Negra Pulida ceramics. 
Figure 21 (below right). Quitor 5, tomb 2171, 14.7 x 6 cm. 
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Figure 22 (above left). Quitor 6, tomb 3666, 1 3  x 5 .8  cm. 
Figure 23 (above right). Quitor 6, tomb 2482-90, 15 x 4.3 cm. 
Figure 24 (below left). Quitor 6, tomb 36 1 8 ,  1 5  cm. 
Figure 25 (below right). Catarpe Norte, tomb 2409, 16 cm. 
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Plate 1. Wooden snuff tray with staff-bearing personages, 1 8 .8 x 7 cm., Coyo 
Oriente, tomb 4093-95, San Pedro de Atacama, Chile. Note: Unless otherwise 
noted, trays shown in the plates are from the collection of the Museo Arqueo-
16gico R.P. LePaige, Universidad del Norte, San Pedro de Atacama, Chile. 
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Plate 2. Wooden snuff tray, 15 .7 x 6.2 cm., Quitor 8, tomb 3223-24, San Pedro 
de A tacama, Chile. Associated with Roja  Pulida and Negra Pulida ceramics. 
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Plate 3 .  Wooden snuff tray with condor representation, 17 .8 x 5 .5 cm. ,  Coyo 
Oriente, tomb 5334-4 1 ,  San Pedro de Atacama, Chile. Associated with Negra Casi 
Pulida ceramics . 
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Plate 4 .  Wooden snuff tray with reclined figure, 1 5  cm., San Pedro de A tacama, 
Chile. American Museum of Natural History, New York, collection no. 4 1 .0.89 1 1 .  
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Plate 

X 4.9 
5.  Wooden snuff tray with Sacrificer 
cm., Quitor 5, tomb 2 1 96-98, San Pedro 

Negra Pulida and Negra Casi Pulida ceramics. 

personage, malachite inlaid eyes , 1 8 . 1  
de Atacama, Chile. Associated with 
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Plate 6. Wooden snuff tray, 1 6.7 x 5.4 cm. , Quitor 5, tomb 2 1 89-92, San Pedro 
de Atacama, Chile. Associated with Negra Pulida and Negra Casi Pulida ceramics. 
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Plate 7. Wooden snuff tray, 16 x 5.1 cm. ,  Solcor Nueva Poblaci6n, tomb 4779, 
San Pedro de Atacama, Chile. 
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Plate 8 .  Stone snuff tray with zoomorphic representation, 21.5 x 8 .6  cm. , Quitor 
6,  tomb 353 1 -34, San Pedro de Atacama, Chile. 
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Plate 9. Wooden snuff tray, 14.9 x 3 .6 cm., Quitor 5, tomb 2094-2 1 08.  
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Plate 10 .  Wooden snuff tray with alter-ego representation ,  1 6 .5 x 3.5 cm. , Quitor 
5, tomb 2094-2 108 ,  San Pedro de Atacama, Chile. Associated with Negra Pulida 
ceramics. 
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PJate 1 1 .  Wooden snuff tray with condor representation, 1 4  x 4.5 cm. ,  Tchecar, 
tomb 11 08, San Pedro de Atacama, Chile. 
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Plate 12 .  Wooden snuff tray with human and bird representations, 1 5 .3 x 4 .5  
cm., Coyo Oriente, tomb 4027-30, San Pedro de Atacama, Chile. 



ANDEAN PAST 1 ( 1 987) -242 

Plate 1 3 .  Wooden snuff tray, 1 6.7 x 5.9 cm. , Sequitor Alambrado Oriental, tomb 
1647-50, San Pedro de Atacama, Chile. Associated with Negra Pulida ceramics. 



243- Torres: Snuff Trays from Northern Chile 

Plate 1 4 .  Wooden snuff tray with "Heraldic Woman" motif, 1 5 .8 x 6 cm., Quitor 
9,  tomb 3236, San Pedro de Atacama, Chile. Associated with Rojo-viol:icea 
ceramics. 



ANDEAN PAST 1 ( 1 987)  
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Plate 1 5 .  Wooden snu ff tray with "half-fis t" representation , 1 5 . 7  x 4 . 8  cm. ,  Coyo 
Oriente ,  tomb 3974 ,  San Pedro de A tacama, Chile. Associated with Negra Casi 
Pulida ceramics . 



245- Torres: Snuf I Trays from Northern Chile 

a b C 

Plate 16 .  Wooden snuff trays, (a) Quitor 5, tomb 1 946, 1 3 .3  x 4.6 cm. ,  associated 
with Negra Pulida ceramics; (b) Quitor 5, tomb 2254, 1 4 .8 x 5. 1 cm.; 
(c) Quitor 2, tomb 1 230, 1 3 .9 x 4 .6 cm., associated with Negra Pulida ceramics. 
San Pedro de Atacama, Chile. 




